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EDUCATION 
 
1994  M.F.A., Washington University in St. Louis, Missouri 
1993  Skowhegan School of Painting and Sculpture, Skowhegan, Maine 
1992  Whitney Independent Study Program, Whitney Museum of American Art, New York, New  

York 
1991 B.A., Williams College, Williamstown, Massachusetts 
 
SOLO EXHIBITIONS 
 
2012 The Greenheads Series , Williams College Museum of Art, Williamstown, Massachusetts  

 traveling to Weisman Museum, University of Minnesota, Minneapolis and  
Johnson Museum, Cornell University, Ithaca, New York (catalog) 

 
 Note Drawings, Spencer Gallery at Endicott College, Beverly, Massachusetts 
 

Drawings, Jaffe-Friede Gallery, Hopkins Center for the Arts, Dartmouth College,  
Hanover, New Hampshire (catalog) 

 
2011 Note Drawings, John Michael Kohler Arts Center, Sheboygan, Wisconsin 
 
2008   Notes/Drawings/Untitled Afflictions, DeCordova Sculpture Park and Museum,  
           Lincoln, Massachusetts (catalog) 
 
2007    The Kiss and Other Warriors, Institute of International Visual Arts (Iniva), London,  
            England 
     Drawings from the Typology Series, Pennsylvania Academy of the Fine Arts,  
                           Philadelphia—traveled to University of Iowa Museum of Art, Iowa City,  
            and University of Arizona Museum of Art, Tucson (catalog) 
   Il bacio e altri guerrieri, Galleria Il Capricornio, Venice, Italy 
   Note Drawings, Miller Block Gallery, Boston, Massachusetts 
 
2005  Typology, Gertrude Contemporary, Melbourne, Australia 

303 Gallery, New York, New York 
 
2004  Laylah Ali: Paintings and Drawings, Contemporary Art Museum, St. Louis,  

Missouri 
 
2003  Laylah Ali: Paintings on Paper, Albright-Knox Art Gallery, Buffalo, New York 
 
2002  Projects 75, The Museum of Modern Art, New York, New York 

Laylah Ali: Paintings on Paper, Atlanta College of Art Gallery, Atlanta, Georgia 
Laylah Ali, Indianapolis Museum of Art, Indianapolis, Indiana 

 
2001 ICA Artist Prize: Laylah Ali, Institute of Contemporary Art, Boston, Massachusetts  

(catalog) 
Paintings from the Greenhead Series, Yerba Buena Center for the Arts, San Francisco,  

California 
Miller Block Gallery, Boston, Massachusetts 

 
2000    303 Gallery, New York, New York 



Laylah Ali: Paintings on Paper, Massachusetts Museum of Contemporary Art, North  
Adams 

   
1999  Small Aggressions, Museum of Contemporary Art, Chicago, Illinois 
 
1998  Miller Block Gallery, Boston, Massachusetts 
 
1995  Laylah Ali, Hallwalls Contemporary Arts Center, Buffalo, New York 
 
 
OTHER PROJECTS 
 
2012 Voluntaries, Museum of Modern Art, New York, New York 

part of the “Some sweet day” series (Collaborative performance with Dean Moss) 
   
2006 figures on a field, Massachusetts Museum of Contemporary Art, North Adams  
  (Collaborative performance with Dean Moss) 
 
2005 figures on a field, The Kitchen, New York, New York (Premiere of collaborative  

 performance with Dean Moss) 
   

2004 Walker without Walls, Walker Art Center, Minneapolis, Minnesota (Outdoor  
  billboard project) 

 
ARTISTʼS BOOKS 
 
2007  Notes with Little Illustration, London, England: Institute of International Visual  

Arts (Iniva) 
 
2004 Types, St. Louis, Missouri: Contemporary Art Museum 
 
2002 Untitled, New York, New York: The Museum of Modern Art (Published on the 

occasion of Projects 75) 
 

 
SELECTED GROUP EXHIBITIONS 
 
2012  Thenceforward, and Forever Free, Haggerty Museum of Art, Marquette 

 University, Milwaukee, Wisconsin  
 Under the Influence: The Comics, Lehman College Art Gallery, Bronx, New York 
 
2011 The Air We Breathe, San Francisco Museum of Modern Art, San Francisco,  

California (catalog) 
Painting Between the Lines, CCA Wattis Institute for Contemporary Arts, San  

Francisco, California (catalog) 
Relatos extraordinarios: Laylah Ali and Abigail Lazkoz, Sala Parpallo, Valencia, Spain  

(catalog) 
Vivid: Female Currents in Painting, Schroeder Romero & Shredder, New York,  

New York 
 
2010 Collected: Reflections on the Permanent Collection, The Studio Museum in  

Harlem, New York, New York 
Works on Paper from the MCA Collection, Museum of Contemporary Art,  



Chicago, Illinois 
 
2009  Off the Beaten Path: Violence, Women and Art, Art Works for Change—traveled  

to Stenersenmuseet, Oslo, Norway (2009); University Art Gallery, University of 
California, San Diego (2009-2010); Centro Cultural Tijuana, Mexico (2010); 
Museo Universitario del Chopo, Mexico (2010); Chicago Cultural Center, 
Chicago, Illinois (2010); Global Health Odyssey Museum, Centers for Disease 
Control and Prevention, Atlanta, Georgia (2011) 

Paper Trail: A Decade of Acquisitions from the Walker Art Center, Figge Art  
Museum, Davenport, Iowa 

 Massachusetts Review: Celebrating Fifty Years of Covers, University Gallery,  
Fine Arts Center, University of Massachusetts, Amherst 

If I Didnʼt Care: Generational Artists Discuss Cultural Histories, The Park School,  
Baltimore, Maryland 

  
2008                Beyond Drawing: Constructed Realities, Ohio University Art Gallery, Athens 
      Fantastical Imaginings, Delaware Center of Contemporary Arts, Wilmington—traveled to  
      Julio Fine Arts Gallery, Loyola University Maryland, Baltimore (2009) 
       Political Circus, Florida Atlantic University, Ritter Art Gallery, Boca Raton 
          On the Margins, Mildred Lane Kemper Art Museum, Washington University, St.  
                Louis, Missouri (catalog)  
                         Disguised, Rotwand Gallery, Zurich, Switzerland 
         Out of Shape, The Frances Lehman Loeb Art Center, Vassar College,  
                          Poughkeepsie, New York (catalog) 
                         Taking Possession, University of Arkansas at Little Rock 
       Perverted by Theater, Apex Art, New York, New York  
                         Pandora's Box, Dunlop Art Gallery, Regina, Saskatchewan, Canada (catalog) 
                         U-turn Quadrennial for Contemporary Art, Copenhagen, Denmark (catalog) 

 
2006 Alien Nation, Institute of Contemporary Arts, London—traveled to Manchester  
   Art Gallery, Manchester, England; Sainsbury Centre for Visual Arts, Norwich,  
   England (catalog) 
  Cult Fiction, Hayward Gallery, London, England (catalog) 
        Counterparts: Contemporary Painters and Their Influences, Virginia Museum of  
   Contemporary Art, Virginia Beach (catalog) 

Running Around the Pool, Florida State University Museum of Fine Arts, 
 Tallahassee (catalog) 

        XXS, Sommer Contemporary Art Gallery, Tel Aviv, Israel 
                 American Matrix, Harn Museum of Art, University of Florida, Gainesville 
  Black Alphabet, Zacheta National Gallery of Art, Warsaw, Poland (catalog) 
  Having New Eyes, Aspen Art Museum, Aspen, Colorado 
 
2005  The Body. The Ruin, Ian Potter Museum of Art, University of Melbourne,  
   Melbourne, Australia (catalog) 

Cut, Susanne Vielmetter Los Angeles Projects, Los Angeles, California 
Vivi-Seccion: Dibujo Contemporaneo, Museo de Arte Carillo Gil, Mexico City,  
 Mexico 

   
2004  Whitney Biennial 2004, Whitney Museum of American Art, New York, New York  

(catalog) 
Material Witness, Museum of Contemporary Art, Cleveland, Ohio (catalog) 
The 10 Commandments, KW Institute for Contemporary Art, Berlin, Germany 

   



2003  Crosscurrents at Centuryʼs End: Selections from the Neuberger Berman Art  
   Collection, Henry Art Gallery, Seattle, Washington—traveled to Norton  
   Museum of Art, West Palm Beach, Florida; Tampa Museum of Art,  

Tampa, Florida; Chicago Cultural Center, Chicago, Illinois (catalog) 
Fault Lines: Contemporary African Art and Shifting Landscapes, Venice  

Biennale, Venice, Italy (catalog) 
me & more, Kunstmuseum Luzern, Switzerland (catalog) 
Splat Boom Pow! The Influence of Cartoons in Contemporary Art, Contemporary  

Arts Museum, Houston, Texas—traveled to Institute of Contemporary  
Art, Boston, Massachusetts; Wexner Center for the Arts, Columbus, Ohio  
(catalog) 

 
2002  Comic Release: Negotiating Identity for a New Generation, Carnegie Mellon 

University, Pittsburgh, Pennsylvania—traveled to Contemporary Arts  
Center, New Orleans, Louisiana; University of North Texas Gallery,  
Denton; Western Washington University, Bellingham (catalog) 

Fantasyland, DʼAmelio Terras, New York, New York 
First Person Singular, Seattle Art Museum, Seattle, Washington 
Painting in Boston, DeCordova Sculpture Park and Museum, Lincoln,  

Massachusetts 
 
2001  Against the Wall: Painting Against the Grid, Surface, Frame, Institute of  

Contemporary Art, University of Pennsylvania, Philadelphia 
Freestyle, The Studio Museum in Harlem, New York, New York (catalog) 
FRESH: The Altoids Curiously Strong Collection 1998-2000, New  

Museum of Contemporary Art, New York, New York 
Guarene Arte 2001, Palazzo Re Rebaudengo, Turin, Italy 
A Work in Progress: Selections from the New Museum Collection, New  

Museum of Contemporary Art, New York, New York 
 
2000  Art on Paper 2000, Weatherspoon Art Museum, University of  

North Carolina, Greensboro 
 
1999 Bizarro World! The Parallel Universes of Comics and Fine Art, Cornell Fine Arts  

Museum, Rollins College, Winter Park, Florida 
Collectors Collect Contemporary, Institute of Contemporary Art, Boston,  

Massachusetts 
The 1999 DeCordova Annual Exhibition, DeCordova Sculpture Park and  

Museum, Lincoln, Massachusetts (catalog) 
  No Place Rather than Here, 303 Gallery, New York, New York 
 
1998   Paradise 8, Exit Art, New York, New York 

Posing, Boston Center for the Arts, Boston, Massachusetts  
Selections Summer 1998, The Drawing Center, New York, New York 

  Telling Tales, Atrium Gallery, University of Connecticut, Storrs 
 
AWARDS 
 
2008  Joan Mitchell Foundation Painters and Sculptors Grant 
 
2007 United States Artists Fellowship 
 
2002  William H. Johnson Prize 



 
2001 Premio Regione Piemonte (Fondazione Sandretto Re Rebaudengo Per LʼArte,  

Turin, Italy) 
 
2000  ICA Artist Prize (Institute of Contemporary Art, Boston, Massachusetts) 
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